
Chapter #150- Daniella Kiss

Tehillim as a whole is representative of David Hamelech's connection 
to Hashem in a deeply emotional way. Its poetic nature takes the reader 
through the highs and lows of the human condition, both in happy times and 
sad times reflects this phenomena. In this way, Tehillim has become a book 
that people turn to throughout all of their emotions and the circumstances 
that they experience in their life. Similarly, music has the power to make 
those who listen reflect on their life and feel connected to the words. It's no 
wonder that countless songs have been written using lyrics from Sefer 
Tehillim sung at the pique of happiness at weddings and the depths of 
sadness at a kumzitz on Tisha bav. In the final perek 150, David Hemlech 
sums up the entire Sefer Tehillim by saying how a man must recognize G-d's 
greatness and praise Him. David Hamelech goes on to list multiple musical 
instruments that reflect the many human conditions and emotions that he 
connects with over the course of the sefer. As Rabbi Sacks says, "music is 
the language of the soul" (Covenant and Conversation). 



Chapter #150- Rivka Moskowitz

At first glance, perek 150 looks like a very simple perek. It’s 
the very last perek of Tehillim, and you would expect it to sum up 
Dovid HaMelech’s thoughts, but it seems to be just a short list of 
praises and a list of instruments. However, there are many 
fascinating aspects of this perek, and it includes many themes 
that Sefer Tehillim embodies as a whole.

One major theme is the encouragement of Dovid to praise 
Hashem privately and also publicly. In this perek, Dovid praises 
Hashem with lots of different kinds of instruments. Rav Shimshon 
Raphael Hirsch writes that some of these instruments, such as 
the shofar, the tof u’machol, and the tziltzilai sruah are 
instruments that are very loud and can be heard far and wide; 
these instruments are used to praise Hashem publicly. Other 
instruments, such as the naivel and kinor and the minim v’ugav, 
are quieter instruments that are used when we meditate privately 
about Hashem. Thus, this perek reminds us that just as Dovid 
HaMelelch used different kinds of instruments to praise Hashem 
privately and publicly, so we should remember to praise HaShem 
privately and publicly.

Another theme is Hashem’s protection of us, His care and 
love for us, and His chesed in forgiving our sins. The word “hallel” 
appears in some form in this perek exactly 13 times. This 
corresponds to the yud-gimel midos of Hashem – the 13 attributes 
of Hashem by which he forgives our sins. Thus, this perek 
reminds us of Hashem’s chesed to us and His love for us. This is 
certainly something that was relevant not only with Dovid 
HaMelech but also with the Chayei Adam when he and his family 



were protected from the explosion by a kind and forgiving 
HaShem.

The third theme is the need to serve Hashem both with our 
physical being and our spiritual self. In this perek, clearly we are 
using our physical being to praise Hashem. We use our mouths to 
blow the shofar, our fingers to pluck the strings of the kinor, our 
hands to beat the tof, and our legs to dance. But even more 
important, we praise Hashem with our souls. As Radak says, 
“Having enumerated the many different instruments and musical 
tones with which one may praise Hashem, the Psalmist concludes 
that nothing can compare with the praise the soul can offer to 
Hashem.” It is so important that the perek, and, in fact, the whole 
five books of Tehillim end with the soul praising Hashem.

Finally, there’s another important lesson we can learn from 
this perek. We noticed that Dovid HaMelech used all the 
instruments he had at his disposal and his great talents to praise 
HaShem. Dovid was a talented musician. We may not be 
musicians, and we may not be able to praise HaShem the way 
Dovid did. But each of us has a special talent – perhaps painting, 
or dancing, or singing, or writing. No matter what the particular 
talent you have, it should be used to praise HaShem just as Dovid 
HaMelech used music.


